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0. Introduction 
                   At present times a large number of poets modern Orissa are composing small poems and 

longer kāvyas through Sanskrit language. They are Late Pandit Digambara Mohapatra, Dr. Prafulla Kumar 

Mishra, Dr. Braja Sundar Mishra, Dr. Parambashri Yogamaya. 

     Other poets who are writing in Sanskrit now are-  

(1) Banamali Biswal, Rituparṇā,(2) Prafulla Kumar Mishra, Brahmanābhiḥ, (3) Ravindra Kumar Panda, 

Pratidhvani, (4) Keshava Ch. Dash, Bibhāvari, (5) Pramod Kumar Nayak, Savari, (6) Harekrishna Meher 

Mātṛgitikānjaliḥ, (7) Narayana Dash, Hatyākāī kaḥ, (8) Parambashree Yogamaya, Mṛtyuḥ-

Candrasyamaṣaḥ. 

1. Digambar Mohapatra  
                       Pt. Digambar Mohapatra was born in the village Purunapani in Banki sub-division of 

Cuttack district. A Sanskrit teacher by profession, Mohapatra has got rare disnctions among modern 

writers in Sanskrit. A widely travelled personality visiting a good number of Western countries, the poet 

has extensive experience and profound knowledge in many branches of art of culture. 

                  His Mānasasandeśa is khaṇḍakāvya, deals with 180 verses in Muktaka and Yugmaka verses in 

traditional metres like Vaṁśastha, Viyoginī, Vasantatilaka etc. Unlike Meghaśandesa, it has been divided 

into 15 sections and is based on the description of particular places and objects. Mohapatras mind-swan or 

Mānasahaṁsa is sent from Puri to Manas lake beyond the Himalayas. On the way comes Konark, Chilika-

lake, Bihar state, prayag, Agra, Delhi, Kashmir (particularly Srinagar), the Kailasa Mountain etc. Here is 

this Mānasarovar lake, through the dialogue of the Mind-swan with his lady-love the wretched conditions 

of the country comes to the view of the readers. Here the poet seems to be touched at heart on observation 

of the decadence in social and moral life of man in present day India. The immortal public leader is 

narrated by Sri Mohapatra in the following way-  

Veeml³eÐe Hetle®eefjlees jIegvevove: me 

jepeeÒepee efnlekeÀjes ve ®e jecejep³eced ~ 

jepee³eles mJeeefnleefve<þHejesOegveeçmeew 

veslee efn kesÀJeueefcenwJe Meþes Jeefjÿ: ~~ 
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  (Mānasasandeśa, 14.32, p.34) 

                  On the other hand the common people are portrayed by Sri Mohapatra in the following 

fashion- 
osJeeved pevee peveHeos ve ®e ceeve³evles 

osJemJeceH³egojmee®®e meceeJenvles ~ 

ie²epeueb YeJeleg Jee ³ecegveepeueb Jee 

efkebÀ lesve nvle efkeÀcensée He³e: ÒeHeevew: ~ 

  (Mānasasandeśa – 14.25, p. 35) 

                    On the defect of democracy, the poet reiterates in his Janatantravimarśa (2002), where the 

rich goes on accumulating more riches and his servant remains poor for ever. 

cev³es efn oes<ees ieCelev$es Deemles 

lev³eles Jew<ec³eefceob ®e ³esve ~ 

Oeveer Oeveb meefáeveglesçeflecee$eb 

efveOvemleoe ³eesçeqmle meowJe ogmLe: ~~ 

(keÀes efJeHueJeb Jeejef³elegb meceLe&;) pevelev$e-efJeceMe&: p.37 

      Moreover, 

ieCelev$eve³es veerefleefvejeÞe³esJe jesefoefle ~ 

YesoJeeojlee: meefvle vesleejes efn ve³eeod Jeefn: ~ 

ogveeaefle jepeles jep³es meppevees ogpe&vee³eles ~ 

ÒeHeer[d³evles Òepee o:gKeeod ieCelev$eb ve j#eefle ~ 

       On Dutifulness the poets view stands high when he writes- 

mJeOece&j#eeb ³eefo vee®ejec³enb 

keÀLeb efn j#esled Keueg ceeb meesçj#eefle: 

Mejesceoer³ee ³eefo ³eeefle ³eeleg Jee 

ve veerefleceeiee&led efJe®eueeefce peelegef®eled ~ 

  (pevelev$e-efJeceMe&: p.11) 

                            The poet has already drawn the appreciation of the critics and connoisseurs by the 

imprint of his matured artistic hand in about these more than two decades of poetic life.
1
 

                      The poet has become more explicit on the corruption factor particularly regarding the leaders 

in democracy. For example- 

³eefo vees Yeejles Yeeefle Òeke=À<ìb ieCeleeefv$ekeÀced ~ 

              keÀLece$e Hegjs Òeevles Ye´<ìe®eej: ÒeJeÊe&les ~~  ibid.p.26 
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                    The same context does not come to an end in this work here. The poet in a subsequent 

satirical kāvya, Durnītipurānam (2000) uses more weapons against the corruption in democracy. 

Regarding the self-aggrandising leaders the poet remarks.  

ueeskeÀm³e veslee Keueg meJe&JesÊee ~ 

He=LekedÀ He=LekedÀ mJeevle: Je®eesef$eÀ³eeY³e: ~ 

mJe©Hecem³ewJe cenodefJeef®e$eb 

osJees ve peeveeefle kegÀlees ceveg<³e:? 
                 It unveils the double standards, conceit and hypocrisy, changing, party lines off and on, do not 

indicate any commitment either for the motherland or the people those who elect them. 

                    An alround picture of decadence in the society is portrayed in his YeJeles jes®eles ³eLee (1996). It 

has become rare to find goodwill for one another. Selfishness has become the guiding factor of human 

behaviour for which the poet wails in agony in his poem efJeHueyeJejgCeeue³es as - 

ve Jeeme³eesi³ee Keueg meeiejecJeje 

ve keÀ½e efJeMJeemeefyeceMe&Yeepeveced ~ 

peveeJeves mJeeogJe®eesçefHe ®esod keÌJeef®eod 

efJe<eáe les<eeb <e=o³es meceglkeÀìced ~ 
 

Moreover, 

efJevee MegYesíeb éemelee MejerefjCeeb 

mJepeerJeves mJeeLe&cem$eefce®®eleece ~ 

YejsCe les<eeb efn efJeHeÐemes cener 

MegYee³e vewleled Keueg efJeéeJeeefmeveeced ~ 

                                                                ’efJeHueJeesJe©Ceeue³es’ - (BBYeJeles mes®eles ³eLee)- p.66 

          He is a poet so much rooted to the ground level reality, he has not even left out in his Vyastarāgam 

which can provide sufficient fun and amusement to the readers. For example- 

Jeeefjveeefmle JeeefjJeens, peeceelee YeJeefle Heefuele: kesÀMe:, $eÀvoefle kegÀceejer ie=ns 

HeJe&les HeJe&les Ieve: JesCegb Jeeo³eefle vevovevove:, HueJeles jeefOekeÀe ceve: ~ 

nme mcejjepe nme ~ le©Ceer Ëo³ecevegÒeefJeMe: meoe ceOegHegjs Jeme~ p.50 

keÀe®e: keÀe®eesceefCece&efCe: efJeoOeeefle ³eLee ³eope³eesefve:, JevebJeveb Jeveer Jeveer ~~ p.66 

                In one sentence we can summerise on the poet Digambar Mohapatra, that he was a natural poet 
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by instinct has not left any visible area of social life, may it be children literature, travelogue, polity in 

democracy, social decadence, patriotism, spirituality, philosophical contemplations, Yogic system, 

description of nature, love and romanticism, kaivisikṣā, wisesayings and so on.  

 2. Prafulla Kumar Mishra 
                      Prafula Kumar Mishra taught Sanskrit literature and poetics in the P.G. Dept. of Sanskrit, 

Utkal Universiry, Bhubaneswar. He has four collections of Sanskrit poems entitled Citrakuraṇgi (1995), 

Brahmanabhiḥ (2000), Tava-nilaye (2000) and Konarke (2002) and small lyrical play Citrangandā 

(2005). 

                P.K. Mishra is a poet, deeply rooted to the soil of Orissa more so in the Puri-Konark region. The 

poet himself as certains- 

                      lelees ieJ³egeflecee$e ogjs ceoer³eeJeeme: ~ DeeJeeu³eeled ®e$eÀJeeues íe³eeef¹les keÀesCeeke&Àm³e cevefoj-

ceJeueeskeÌ³e efJemce³esveeefYeYetlees peele: ~ 
         This has later induced the poet to produce the Kāvya Koṇārka which has given scope for the poets 

high imaginations. See in Koṇārke – 

DeHejendCes  Òeueeqcyeles/ 

efJeÐeeue³eb yeeues<eg ieles<eg 

Yepeveb Yeespeveb ®e mecHeeefoles, 

Üeefj ívoHeÐeY³eeb 

ceO³es ueiveskeÀnmlee/ 

JeecenmleueivecegKeb 

keÀHeeìesHeefj ÒeuecJeles ~ 
          Here is a scene from Koṇārk temple carved in sand stone in the 13

th
 century. The poet imagines her 

may be a devoted wife, after the children has gone to the school, having finished the fore-noon household 

lores looking for the way of the return of her dear husband. Or it may be otherwise, according to the poet 

she may be a Parakiya remembering the dalliances of her paramour in the past day when one reads it- 

DeLeJee 

ieleefoJemes meceeielem³e efJeìm³e 

megKekeÀjb mcejCeb kegÀ©les ~ 
                        Or there may be further shift in the world of ideas. She may be a promiscuous woman not 

satisfied with her husband by her gestures and lusture attracting a promising passer by in her net of 

amorous desires. As the poet imagines- 
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DeLeJee 

jleeréejer, 

meceeielem³e Heg©<em³e 

cegKeceJeueeskeÌ³e 

ce=og nmeefle 

nmevleer DeekeÀ<e&³eefle 

Deeke=À<³e peeues Heele³eefle 

Heeleef³elJee ceesn³eefle ~ 
           Having a look at one model carved out in stone by artist before hundred years the poets 

imaginations in such a diversified manner, tells the depth of thinking of P.K. Mishra as a poet laudable 

insight. 

        Besides, free style in poetry versified composition in traditional metres are also not unknown to the 

poet in- “Timirah” he reiterates on the moon beaming face of his beloved in his collection Brahmanabhi in 

Vasantatilaka metre.  

        His philosophical contemplations identify the poets vibrations in an equilibrium with Lord Jagannath, 

which he sees as the very cause of the creation. 

                   For the roaming and moving man in the modern age, most of the life is spent on wheels. For 

the more affluent even in the open sky in a closed AC aircraft amidst varieties of Co-passengers or 

inmates or inmates who knows whether any meeting with them shall be again in future or not. Still man 

starts the primary love game there if possible in- mJeHvemevlejCeced   

GJe&Meer ³ee mJeie&JesM³ee vevovekeÀeveves 

Heg<Heeved Heg<Heb osnevos<eceveg#eCeced ~ 

Hegj: J³eesceHeefj®eeefjCeer meg©Hee ³egJeleer 

F³eb efn mee ÒeCeef³eveer  GJe&Meer-megvojer ~~ 

                Then in the dream the poet becomes conscious. The society perhaps restricts him in his 

subconscious state, when we writes-                                                   

ie=ne²ves Òeleeref#elee 

meesodefJeivee mJeHelveer 

ef®evleekegÀuee Mees®e³eefle Yeleg&jeieceveced ~ 

      Then the poet comment in his consciousness- 
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Jee³eg³ee$ee Deefveef½elee peerJevem³e ieeflejefveef½elee ~ 

ve peeveeefle keÀes Jee le$e Deeefveef½eleb mJeHvemevlejCeced ~~ 

           How people spending time and energy on trivial things best presented by the poet in - 

l³epeleebl³epeleeb jL³ee p.24 

J³emlelee³ee: jLes Jemeeefce...~ l³epeleeb l³epeleeb jL³ee...~ 

celke=ÀkeÌkegÀjm³e celke=ÀCee: Òeyecuee ~ Dee³eem³eles ®e êekeÀlej: ~ 

Hejée YeefJe<³eefle ³em³e ÒeoMe&veer ~ efMejefme JLee ces keÀcHepej: 

l³epeleeb l³epeleeb...~ Meeu³ee: ûeeces keÀefJemeceJee³e: ~ 

efJeueeqcJeles ³eled J³emìleMesçefmce ~ l³epeleeb l³epeleeb... 

                The poem cegOee keÀuekeÀue: is a representative expression of such pseudo  businessly situation  met 

with in Citrakurangi (pp. 41-42) the cuckoo has no important in this insouciant world as observes Aurn 

(Op.cit. A.R. Mishra,p.175).There is hardly any body to appreciate its songs. People otherwise busy find 

little difference in it whether the cuckoo sings or the ass brays-        

       ve keÀesçefHe Me=Ceesefle ve Jee keÀLe³eefle ~ keÀesefkeÀuees iee³eleg iepe&leg Jee Kej: ~ veeefmle efJeMes<ees ve Jee meceeoj: The 

Gresham‟s law of Economics has worked here as the poet thinks. 

                    The social decadence of the present age has been reflected at many instances in modern 

Sanskrit poets/ authors writings. See, how P.K. Mishra depicts it through provoking metaphors and 

symbols. He finds man‟s greed is now dominating the houses and family life by relegating the finer 

aspects to oblivion-  

ie=×HeÞeer meoe ie=ns ceesoles ~ efKeVemeejmees ceevememejbiele: 

(HeefleJeef×&lesÒeyeáevee, ef®e$ekegÀjC[er p.14) 

          The society today is gasping under brisk business which very often trivial, silly and super fluous. 

Man has no time to appreciate beauty or to meditate upon the nature and characters of self of the 

uncomparable grandeur of the creation of the Almighty God. Man has made himself a prisoner of his own 

ambitions small or big. Lost the peace of mind long far away, only busy for house (even construction of 

number of buildings here and there beginning from the National capital till the paternal or in laws village). 

                   Prafulla Kumar Mishra‟s career as a poet is still open. Gradually the man grows more thought-

provoking poems of larger and serious dimensions on life and society are well expected form the spectrum 

of his luminous pen. 
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3. Dr. Braja Sundar Mishra  

            Among younger generations of poets Braja Sundar Mishra (1968), the author of So 

Śoṇitasvākṣaram and Candrabhāgā well reveals promising future for socially oriented poets of Orissa. 

4. Dr. Parambashree Yogamaya   
                        Another young poet Parambashree Yogamaya

2
 represent female poets of Odisha, whose 1

st
 

collection of poems are on the way of publication by Sarasvati, Bhadrak. The feelings of an unmarried 

young girl in the modern society is reflected here in her poem- veejer ~  

³eeqmceved mee efJeéeefmeefle, 

me leeb obMeefle, MeleOee efJeoej³eefle 

megj#ee³ee: kewÀleJesve Demene³eefle, 

ÒeJeáevee³ee efJe<eeJelex ef#eHeefle 

MeþlJeceeÞe³eles ~ 

             This feeling continues in the whole poem in different situations and with different           

characters. What is the cure? Will the writers poets be able to bring a change?  

End Notes 

1. For details see Panda Raghunath. Orissa’s Contribution in Sanskrit Lyrics, Abhijeet Publishers, 

Delhi (2004) pp.213-215. 

2. Arun Ranjan Mishra, Contemporary Sanskrit writings of Orissa, Pratibha Prakashan, Delhi, 200. 

pp. 67-97. 

3. I am thankful to this young poetess for providing me some very important research materials.  
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